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TONIGHT’S PROGRAM

WELCOME BY TONIGHT’S EMCEE
Mark Storella, Deputy Chief Of Mission
U.S. Embassy Phnom Penh

REMARKS BY JOSEPH A. MUSSOMELI
U.S. Ambassador to the Kingdom of Cambodia

AMRITA

Robam Choun Poh (Well Wishing Dance)

A traditional court dance performed at the beginning of events
and ceremonies to welcome the esteemed guests.

SAR SOKVANNARA
Variation from Tschaikovsky pas de deux

Music: Excerpt from Swan Lake, Op. 20, Act I11, (1877) by Peter Ilyitch
Tschaikovsky

Choreography by George Balanchine © George Balanchine Trust
Premiere: March 29, 1960, New York City

KUNG NAI AND SUON PENG
(Cambodia Living Arts)
Chapei Dang Veng performance

SAR SOKVANNARA
Variation from Square Dance
Music: Sarabanda by Arcangelo Corelli

Choreography by George Balanchine © George Balanchine Trust
Premiere (variation): 1977, New York City

Premiere of complete ballet: November 21, 1957, New York City
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ABOUT TONIGHT’S ORGANIZATIONS

Amrita Performing Arts: Amrita is a non-profit organization based in Phnom
Penh, dedicated to the revival and preservation of Cambodian performing arts.
As a producer, Amrita collaborates with Cambodia’s Royal Ministry of Culture as
well as freelance artists in mounting professionally staged performances of tradi-
tional and classical work, both locally and internationally. In tandem with the
revival and preservation process, Amrita is committed to developing and encour-
aging contemporary creative expression in music, dance and theatre through
workshops, regional exchange programs and international tours. Capacity build-
ing underpins all of its activities. (For more information, please visit their website
at www.amritaperformingarts.org.)

American Voices: Since 1992, American Voices' mission has been to further the
appreciation and understanding of American music and culture, especially in de-
veloping countries, countries emerging from conflict or periods of isolation and
those lacking opportunities for cultural exchange and dialogue with the United
States. In repertoire ranging from Broadway to Hip Hop, American Voices per-
forms over one hundred festival, concerts, master classes and workshops annu-
ally in over thirty countries around the world. (For more information, please visit
their website at www.americanvoices.org.)

Cambodia Living Arts (CLA): Cambodia's thousand-year tradition of perform-
ing arts nearly disappeared in the last generation. The rich heritage dating back to
the Khmer Empire's capital city Angkor flourished without a written system,
passing from master to apprentice until the Khmer Rouge destroyed arts as delib-
erately as humans. As many as nine out of ten performers died under the Khmer
Rouge, and the arts did not revive in the crippled society afterwards. Musicians,
singers and performers who were once household names now live in poverty.
CLA is making a determined effort to restore dignity to Cambodia's living treas-
ures and to give traditional culture a role in Cambodia's future through teaching,

recording, performing and other allied activities. CLA was founded in 1998 in
Lowell, Massachusetts, by Arn Chorn-Pond, and since July 2001, CLA has been a
project of World Education, which serves as CLA's fiscal sponsor and provides
expertise and resources in the United States and Cambodia. (For more informa-
tion, please visit their website at www.cambodianmasters.org.)

COCO YORK (VOCALIST) AND D.D. JACKSON
(PIANISTD)

(American Voices)

A selection of jazz and blues songs, and a final number with students and
lecturers from the Faculty of Music, Royal University of Phnom Penh

SAR SOKVANNARA

Variation from Le Corsaire pas de deux

Music (Act 1I): Riccardo Drigo

Choreography by Konstantin Sergeyev after Marius Petipa, 1858, Maryin-
sky Ballet, St. Petersburg, Russia

Premiere: January 23, 1856, Paris Opera Ballet

AMRITA

Lakhaon Kaol (Classical Male Masked Dance)

An excerpt from "Weyreap's Battle," a scene from the Reamker, the Cambo-
dian version of the Ramayana Epic. This lively production was commis-
sioned by the Embassy of the United States in February 2004 and recently
returned from a triumphant tour to the 2005 Melbourne Arts Festival.
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ABOUT TONIGHT’S PERFORMERS

~ D.D.JACKSON: New York-based pianist/
composer D.D. Jackson received his Bachelor
= of Music with High Distinction in Classical
\ Piano from Indiana University in 1989, and
L ¥ his Master of Music in Jazz from the Manhat-
tan School of Music in 1991. Jackson was
named the 2002 National Jazz Awards Socan
Composer/Songwriter of the Year. His work
has been nominated for 6 Juno Awards (the
Canadian equivalent of a "Grammy"), and he
won the 2000 Juno Award for "Best Contemporary Jazz Album." Jackson
was also named the 2000 Downbeat Critics Poll "#1 Talent Deserving Wider
Recognition for Piano" and the 2000 Jazz Report "Composer of the Year."
Jackson's jazz opera "Quebecite," with librettist George Elliot Clarke, pre-
miered at the 2003 Guelph Jazz Festival. He also writes a regular column
for Downbeat entitled "Living Jazz."

CoCo YORK: Born in Strong, Arkansas, CoCo York
has traveled the world from Australia and Africa to
Europe and the United States where her name has
become synonymous with jazz. She has shared the
stage with artists such as Clark Terry, Lionel
gW Ritchie, and B.B. King and has performed for Queen
® Beatrix of The Netherlands, The North Sea Jazz Fes-
tival and the Jazz and Heritage Festival of New Or-
leans among others. Her first professional appear-
ances were in the clubs of the French Quarter of
New Orleans where her intuitive response to Blues
and Jazz was formed. From there, she traveled to
Africa where she learned the rhythm of her roots and the songs of her peo-
ple. Currently a professor of jazz studies at the Rotterdam Conservatory of
Music, she has been heard throughout Europe on television, radio and in
recordings on the RCA, EMI and CBS labels.

KUNG Nai and SUON Peng: The
"long neck guitar" that is known as
Chapei Dang Veng in Cambodia, was
" once played at the Royal Court with

it* the musician singing improvised and
“h sometimes humorous or satirical
verses. Master Kung Nai is legen-
dary in Cambodia, one of today’s
great remaining Chapei players. He often appears on television, and
for audiences ranging from the residents in the squatter community
where he still chooses to live, to high officials and the Royal family. For-
eigners often call this charismatic blind performer "the Ray Charles of
Cambodia". Master Suon Peng is also a virtuoso at singing and playing
this instrument, with a sound that American fans sometimes liken to Delta

Blues.

SAR "Sy" Sokvannara is a gifted Cambodian tra-
ditional dancer who has performed throughout
Cambodia with the Wat Bo School of Traditional
Dance. Sy went to the United States in 2000 to
study traditional Western ballet and has trained
at some of the most prestigious dance institu-
tions in America, including School of American
Ballet, Miami City Ballet, San Francisco Ballet
= School, New York Summer School of the Arts,
and The Rock School. Sy has appeared in sev-
" eral productions, including 28 Variations on a
Theme by Paganini (School of American Ballet
Workshop), Le Tombeau de Couperin and Union Jack (School of American
Ballet Workshop).




